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Natalia Zarzecka
Director of Cricoteka

@® This year Cricoteka sets out for Romania, while
Romanian theatre makers and theorists come to Cricoteka.
It is both a symbolic exchange and the outcome of several
years of systematically cultivated relations. As part of the
Rollercoaster contemporary dance programme, we have
twice welcomed the M Studio ensemble from Romania's
Sfantu Gheorghe. We have also launched a fruitful col-
laboration with the Basca Theatre from Timisoara, and
together with the National Museum of Contemporary Art in
Bucharest, we are part of the Three Seas Initiative Cultural
Cooperation Network, inaugurating this year's Three Seas
Art Festival in Krakow.

Playing with Kantor: Romania. Spectres of the Past is
the third festival edition of Cricoteka's performative pro-
gramme, running since 2018. Its aim is to present events
and creators from world theatre through the prism of
Tadeusz Kantor's aesthetics and ideas.

We worked on the programme of this year's edition
for almost two years — alongside preparations for the
Poland—Romania Cultural Season. The first event of this
season in which Cricoteka took active part was a series
of creative workshops — combining acting and visual arts —
led by Bogdan Renczynski and Justyna Dron, on the initia-
tive of the Adam Mickiewicz Institute. They accompanied
the exhibition Tadeusz Kantor — Always and Everywhere
an Artist at the National Museum of Art of Romania in
Bucharest. This invitation set in motion an avalanche of
subsequent meetings and collaborations, among which
a special place — not only in the Romanian context but also
within Cricoteka’s entire body of work — will always be
held by the Romanian Cultural Institute in Warsaw.

Playing with Romania



The Institute's director, Mr. Ovidiu-lulius Dajbog-Miron,
together with his entire team, has established exceptionally
high standards — both in terms of substantive engagement
and organizational culture, and in the purely human dimen-
sion, building inter-institutional relations on a foundation
of openness, respect and shared purpose. Thanks to the
Institute's comprehensive support, we are today able to
present a programme of exceptional diversity and rich-
ness — one that, in many cases, marks the first presenta-
tion of Romanian artists in Poland.

Tadeusz Kantor himself never visited Romania. The
Cricot 2 ensemble toured extensively around the world,
appearing in numerous capitals and at the most important
theatre festivals, but — significantly — not in Communist
Bloc countries until the late 1980s. Nevertheless, his work
was present in Romania in a mediated form, inspiring local
artists. The first official presentation of Kantor's works took
place only in 2009, when Cricoteka — invited by the Sibiu
International Theatre Festival (FITS) — presented the stage
installations | Shall Never Return Here and The Classroom.
Closed Work.

FITS is one of the most important theatrical events
not only in Romania, but in all of Europe. This year's invi-
tation from director Constantin Chiriac for Cricoteka
to take part in the festival — this time with the project
Costume / Sculpture / Body. Kantor’s Theatrical Objects —
was both an honour and an opportunity to further pro-
mote the work of Tadeusz Kantor. The presentation of our
objects at the Brukenthal National Museum was accom-
panied by a screening of unique archival materials and
a special scholarly session devoted to Kantor, featuring
distinguished theatre scholars: Katarzyna Fazan, Anna
Réza Burzynska, Marta Brys$, and Tomasz Pietrucha, with
Octavian Saiu chairing the conference. | had the honour of
participating in this event as a co-presenter.

The second edition of the exhibition is taking place
at the National Museum of Contemporary Art in Bucharest
(MNAC) thanks to the generosity of its director, Calin Dan.
The event forms part of the Romanian National Theatre
Festival in Bucharest (FNT) programme — a prestigious
platform for promoting the latest achievements in theatre
and bringing together creators, critics, students and stage
enthusiasts. It is a space for dialogue and the exchange of
ideas and experiences. The festival's curator, lonut Sociu,
accepted our invitation to co-create this year's Playing
with Kantor, turning the simultaneously running festivals
into mirroring events — revealing the faces of contemporary
Romanian theatre-makers and the spiritual presence of
Tadeusz Kantor.

In this exceptional edition of Playing with Kantor:
Romania, we are joined by a remarkable figure — cura-
tor, critic, editor-in-chief of Scena.ro magazine, and
author of numerous important cultural projects: Cristina
Modreanu. Thanks to her collaboration with Cricoteka, we
have the opportunity to take a careful look at contem-
porary Romanian theatre and to recognise, in its many




expressions, echoes of the thoughts and ideas close to
the patron of our institution.

A few months ago, we closed the permanent exhibi-
tion Tadeusz Kantor. Spectres. The symbolic chord of this
exposition now finds its echo in the subtitle of this year’s
edition: Spectres of the Past. This refers not only to the
central motif in Kantor's work — of confrontation with his-
tory and the experience of trauma — but also to the pres-
ent-day reality of both our nations, Polish and Romanian,
still grappling with the shadows of the past.

The art of our countries, however, is far from being
solely a lament. From what is difficult and painful, artists
are able to draw meanings of universal scope. Meaning —
when given to experience — can become a tool for over-
coming fear. And the most effective weapon against fears
is often friendship. | am deeply convinced that Playing
with Kantor 2025 is precisely such an act of friendship —
a manifestation of human relations built on warmth, atten-
tiveness and shared commitment.

For this | extend my heartfelt thanks to our Romanian
friends: Ovidiu-lulius Dajbog-Miron and the entire team
of the Romanian Cultural Institute in Warsaw, as well as
Cristina Modreanu, curator of the Romanian programme.

| would also like to thank our Polish partners for their
organizational support: director Marcin Zawada and the
team of the Kielce International Theatre Festival, the man-
agement of the National Stary Theatre in Krakéw — Dorota
Ignatjew, Jakub Skrzywanek and the MICET team: Anna
Litak, Daniel Arbaczewski, Katarzyna Peplinska-Pietrzak,
tukasz Zaleski, Director of International Cultural Centre
in Krakow — Agata Wasowska-Pawlik, Prof. Katarzyna
Fazan from the Department of Theatre and Drama at
Jagiellonian University, Dr Anna Oczko and Dr Olga
Bartosiewicz-Nikolaev from the Department of Romanian
Studies at Jagiellonian University, Ignat Timar, Honorary
Consul of Romania in Krakéw and President of the
Polish-Romanian Society in Krakéw, Piotr Kalinski, head
of the Lokator bookstore, Piotr Kulig, director of Hotele
Kazimierz, director Natalia Mosor and Pawet Rutkowski
from the Polish Institute in Bucharest, as well as the
management of the Adam Mickiewicz Institute, Olga
Wysocka and Olga Brzezinska, and the team responsi-
ble for the Poland—Romania Cultural Season 2024—-2025:
Oksana Shahramanyan, Magdalena Koc and Anna
Rembowska-Tkaczyk.




DUAL. A performance
about friendship
dir. Leta Popescu




Ovidiu-lulius Dajbog-Miron
Director of the Romanian Cultural
Institute in Warsaw

® The eighth edition of the Playing with Kantor programme
marks a culmination point in the successful period that
Romanian performing arts have enjoyed in Poland. So far,
as part of the Poland—Romania Cultural Season 2024-2025,
held under the slogan “We Share a Common Language”,
five productions from Romania have been presented on
theatre stages in cities such as Gdansk, Bydgoszcz, Opole
and Torun. Polish audiences were able to see the latest
achievements of directors who are prominent in today’s
Romanian theatre, including Eugen Jebeleanu, Adrian
Majeri and Bobi Pricop, as well as award-winning perfor-
mances such as Hamlet, directed by Declan Donnellan
and staged at the Marin Sorescu National Theatre in
Craiova. The same theatre invited the Polish collective

[in between], consisting of Natasza Sottanowicz, Joanna
Kowalska, Marianna Syska and Grzegorz Bienko, to stage
Anomalia, which was nominated for the UNITER Awards —
Romania’s most important theatre awards — before being
presented as part of the bilateral Cultural Season at the
Jan Kochanowski Theatre in Opole.

In addition to these performances, the depth and
durability of the relationship between the two theatre
scenes is ensured by cooperation on joint projects. One
example is Toaca, the first Romanian—Polish contempo-
rary dance co-production, resulting from collaboration
between Romanian choreographers Madalina Dan, Andrea
Gavriliu and Stefan Popa and the dance ensemble from
the Polish Dance Theatre in Poznan, alongside other Polish
and Romanian artists. Following its premiere in Poland in
December 2024, the performance was staged five times

We Share a Common
Language




in Romania, first at the Sibiu International Theatre Festival
and then at theatres in Timisoara and Bucharest.

Playing with Kantor is another example of bilateral
cultural exchange, which began in Bucharest in 2024 with
the exhibition Tadeusz Kantor — Always and Everywhere
an Artist (20 October 2024 — 9 March 2025), accompanied
by theatre workshops organised by Cricoteka. Cricoteka
also organised the exhibition Costume / Sculpture /

Body. Kantor’s Theatrical Objects, first presented at the
Brukenthal National Museum in Sibiu (21 June — 31 August
2025), and later at the National Museum of Contemporary
Art in Bucharest.

The dialogue continues in Krakow and Kielce in
October 2025 with performances, exhibitions and an
academic session. These events reveal Romanian artists’
fascination with Kantor, as well as his keen interest in the
Romanian avant-garde and Eugéne lonesco'’s theatre of
the absurd. The Romanian edition of Playing with Kantor,
curated by Cristina Modreanu, explores memory and the
healing of historical traumas through the work of legend-
ary Romanian theatre directors, including Mihai Maniutiu,
Silviu Purcarete and Andrei Serban. The programme also
includes works by Ada Milea, a songwriter, singer and
theatre director who returns to the Polish stage with a new
production. It will also feature the emerging theatre direc-
tor Leta Popescu, who is making her debut in Poland. The
programme will be complemented by contributions from
critics, academics and experts from both countries.

Playing with Kantor not only marks the culmination of
two years of collaboration and the close of the Romanian
theatre season in Poland but also represents a fresh start.
The deep bonds forged with the exceptional Cricoteka
team over the last two years — especially with director
Natalia Zarzecka, Aldona Mikulska (head of the promotion
and events department) and Wiktor Bury (producer of the
Romanian edition of the festival) — guarantee further close
cooperation.




Cristina Modreanu
Curator of Playing
with Kantor: Romania

@ Within the Eastern European artistic landscape, a cultural-
-creative continuum emerges — one that anchors memory,
space and the body as central tools of artistic inquiry.

It is along this continuum that the spirit of Tadeusz Kantor
intersects with the legacy of key Romanian artists.

Kantor's practice, shaped by movements such as
Dadaism, Art Informel, and Constructivism, echoes the
pioneering contributions of Romanian figures like Victor
Brauner, Marcel lancu and Tristan Tzara, a founding voice
of Dada. While no direct collaboration took place between
Kantor and these interwar avant-garde figures, their
shared conceptual ground and formal experimentation cre-
ated a common language of resistance and reinvention.

This mutual heritage — rooted in disruption, fragmen-
tation and the reconfiguration of artistic space — continues
to inform cross-cultural affinities within the region’'s artis-
tic production, both in the pre- and post-1989 contexts.

In revisiting these connections, we uncover not only par-
allel trajectories but also a deeper understanding of how
Eastern European artists collectively shaped, and continue
to shape, a transnational avant-garde.

In 1975, Romanian visual artist Geta Bratescu travelled
to Warsaw, where she encountered Cricot 2, the experi-
mental theatre company founded by Tadeusz Kantor. The
experience left a lasting impression. Reflecting on it in
a 2000 interview, she recalled Kantor's radical materiality
and theatrical myth-making:

"Kantor, for example, had that sense. He did very bold
things in that era — the '70s. He created an 'absurd’ art and,
like lonesco, what he did had a mythical resonance.”

Spectires of the Past




By the early 2000s, Bratescu had discovered the work
of Lia Perjovschi, whose performances and actions were
gaining visibility in Romania. Struck by their resonance,
Bratescu remarked to the younger artist:

“What you do here has roots in Tadeusz Kantor's
experiments!”

At the time, Perjovschi had not yet encountered
Kantor's work — but she soon sought it out, recognizing in
it a shared sensibility: a preoccupation with ephemeral-
ity, the body in space, and the performative dimensions of
visual language.

Kantor, Bratescu, and Perjovschi — though separated
by generation — are linked through their exploration of
memory, material and corporeality as conceptual tools.
Their works form a lineage of performative inquiry within
Eastern European art, where space is not merely a setting
but a condition, and the body becomes both subject and
medium.

This thematic thread was brought into sharp focus
in Materie reinsufletitd (Resurrected Matter, Timisoara,
2020), a group exhibition curated by Maria Rus-Bojan.
Juxtaposing Kantor with Japanese-Dutch sculptor
Shinkichi Tajiri and Dutch artist Jaap Wagemaker, the
exhibition foregrounded Kantor's postwar material-based
avant-garde practice — his use of paint, assemblage, and
sculptural matter as vessels for existential inquiry.

Rus-Bojan's curatorial argument emphasised Kantor's
ties to Art Informel, lyrical abstraction, and the notion
of art as an unfolding process. Echoing theorist Michat
Kobiatka, the exhibition also gestured to Kantor's central
paradox:

“How to reconcile the mythical symbolism of the
body and thought with the metaphysical geometry of
avant-garde abstraction?”

This curatorial lineage — linking Kantor, Bratescu
and Perjovschi — illuminates a transgenerational dialogue
in which Eastern European artists continue to negotiate
trauma, history, and materiality through embodied, proces-
sual forms.

The connections run deeper than surface influence.
Geta Bratescu's perceptive comment about Tadeusz Kantor
creating an “absurd art, like lonesco” finds an earlier, tan-
gible expression in Kantor's own theatrical design. In 1961,
he created a set of strikingly colourful costumes for the
production of Eugéne lonesco’s Rhinoceros, directed by
Piotr Pawtowski in the National Stary Theatre in Krakow.
These designs not only reflect Kantor's engagement with
the aesthetics of absurdism but also mark an early artistic
dialogue with Romanian literature and experimental the-
atre. These historic costumes, now on view as part of the
Playing with Kantor festival, serve as material evidence of
Kantor's resistance to the rising tide of ideological con-
formity. His design work on Rhinoceros can be read as
a symbolic stand against the metaphorical “rhinoceroses”
of real life — those forces seeking to reduce theatre to
a tool of propaganda. This stance aligned Kantor, even in

exhibition
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the 1960s, with a generation of Romanian directors such

as Lucian Pintilie, Liviu Ciulei, David Esrig, and Catalina
Buzoianu, who similarly rejected the constraints of social-
ist realism. Instead, they cultivated a distinctive theatrical
language often referred to as “magic realism” — a form that
embraced ambiguity, metaphor, and poetic imagery.

This artistic lineage would evolve in the decades to
follow, informing the vision of internationally renowned
Romanian directors like Andrei Serban, Silviu Purcarete
and Mihai Maniutiu. The exhibition showcasing Purcarete's
powerful work in Romanian theatre over the last 50 years
and the presence of Serban’s and Maniutiu's work in this
year's Playing with Kantor underscores the enduring reso-
nance of these avant-garde strategies — and the continued
relevance of Kantor's influence across generations and
geographies.

The Romanian theatrical canon has long been dom-
inated by male voices. In the 2025 edition of Playing with
Kantor, we intentionally shift the focus toward the present
— and the future — by highlighting female-authored produc-
tions and emerging artist collectives. These works often
adopt nonverbal, musical, or sound-based performative
languages, offering new iterations of experimental practice
that echo the spirit of the historical avant-garde. Over the
past decade, such approaches have gained visibility on
both public and alternative stages in Romania, signalling
a vital renewal of form and perspective.

A towering figure whose body of work, spanning
novels, poems, and memoirs, is haunted by the spectres of
the past — totalitarianism, surveillance and exile — is Nobel
Prize-winning author Herta Miller, a member of Romania's
German minority who emigrated to Germany in the late
1980s. In her distinctive collages, Muller reconstructs
language from fragments, where words and letters them-
selves become charged with memory and trauma. This
fragmented poetics finds theatrical resonance in Songs
that Scare Away Fear, a production by songwriter and
actress Ada Milea at the National Theatre in Cluj-Napoca.
Drawing on Miuller's texts, Milea translates the author’s
disquieting visions into a musical-theatrical experience for
contemporary audiences. The result is a haunting reflec-
tion on the psychological residue of oppression — a theme
central to a growing movement in Romanian theatre, led by
artists committed to confronting the unhealed wounds of
history.

This curatorial direction also aligns with works such
as The Stories of the Grandmothers Whispered by Mothers
to Their Daughters, a recent production by acclaimed
director-playwright Gianina Carbunariu, staged at the
Contemporary Theatre in Szczecin. Although not included
in this showcase due to technical limitations, the piece can
be seen by Polish audiences on the stage where it was
produced and it is emblematic of a new wave of documen-
tary-inflected theatre that juxtaposes Romanian and Polish
historical narratives. In it, the ghost of Nicolae Ceausescu
is invoked 35 years after his fall — a stark reminder of the

Maria Stuart
dir. Andrei Serban

Songs that Scare
Away Fear
dir. Ada Milea






The Stories of the
Grandmothers Whispered
by Mothers to Their
Daughters

dir. Gianina Carbunariu



dangers of forgetting, and the recurring patterns of author-
itarianism when memory is ignored.

On the other hand, the next generations are getting
away from the heavy weight of the past, exploring instead
the dual nature of all human relationships in a world where
competition has become a cruel game. The human condi-
tion in the current post-capitalist predicament is the focus
of Leta Popescu's non-verbal performance DUAL (pro-
duced by Teatrelli), as well as The Mad Hatterpillars collec-
tive's sound-based experimental work Millennial Echoes.

Together, these voices — emerging, female, and exper-
imental — chart a path forward that honours the legacy
of artists like Kantor while confronting the urgent ethical
questions of our time. They remind us that memory is not
only a matter of retrospection, but of artistic and political
responsibility.

Following the political changes of 1989, new generations
of Romanian artists and scholars began to engage more
deeply with Kantor's work. Distinguished academics such
as Professor Anca Maniutiu have played a significant role
in this process, contributing original research, teaching
dedicated courses, and facilitating the dissemination

of key theoretical texts through translation. | am proud

to have commissioned one such work in 2010: Michat
Kobiatka's A Journey Through Other Spaces: Essays and
Manifestos (translated into Romanian by Cipriana Petre as
O cdldtorie in alte spatii. Teatrul lui Tadeusz Kantor), pub-
lished as part of a special series for the Romanian National
Theatre Festival that | was curating.

If the core events in the 2025 Playing with Kantor:
Romania programme are designed to introduce Romanian
theatre artists to Polish audiences through exhibitions and
screened performances, others, such as visual artist Lia
Perjovschi's presentation about the history of happenings
in Romania, or lectures by theatre critic lonut Sociu and
university professor Eugen Wohl, highlight the broader
cultural connections between Romanian art and the legacy
of Tadeusz Kantor, extending beyond the realm of theatre.

Building on these theoretical efforts, an academic
session dedicated to the in-depth study of Kantor's work
will accompany this year's festival. It will feature panel
discussions, lectures on Kantor's influence on Romanian
culture, and informal gatherings — further enriching the
Playing with Kantor programme with the support of the
prestigious Jagiellonian University.

At the heart of this year's Playing with Kantor festival lies
a focus on Romanian culture — a complex and often par-
adoxical interplay of local and international influences
shaped by artists who, despite leaving their homeland

at various points in time, continue to define its identity.

If there is one central lesson to be drawn from
Kantor's resonance within Romanian culture — though
surely there are many — it is his deep engagement with
memory and its persistent impact on the present. Kantor's



relationship with his own cultural heritage was neither nos-
talgic nor superficial. Rather, it was a rigorous, artistically
fertile practice of reactivating the past in order to confront
and reimagine the future.

Spectres of the past haunt much of Kantor's work,
just as they continue to inhabit Romanian culture and
society, which still grapples with the weight of unresolved
histories. Yet these spectres are not inherently negative.

If approached with courage and curiosity, they reveal
themselves as integral to the cultural ethos — inescapable
presences that demand recognition rather than erasure.
To engage with the past not as a burden but as a source of
insight is one of the essential lessons Kantor offers us.

The 2025 edition of Playing with Kantor (Jocul
de-a Kantor in Romanian) is dedicated to illuminating
the cultural connections between Romania and Poland.

It explores a shared, ever-evolving multicultural reality —

one shaped by the spectres of the past, yet animated by
the hope of a future in which, at the very least, everyone
carries a song that “scares away fear".

Cristina Modreanu — a theatre critic, curator, and researcher at

the University of the Arts in Targu-Mures, Romania. She holds a PhD
in Theatre Studies from the National University of Theatre and Film
in Bucharest, was a Visiting Scholar at New York University (2011—
2012), and is a Fulbright Alumna. She is the author of six books on
Romanian theatre, including A History of Romanian Theatre from
Communism to Capitalism (Routledge, 2020).

Modreanu has curated some of Romania’s most important thea-
tre festivals, including the National Theater Festival (2008—2010).
Through her curatorial work, she introduced Romanian audiences
to leading experimental artists such as Richard Foreman, Lee Breuer,
Romeo Castellucci, Alvis Hermanis, Rimini Protokoll, and Krzysztof
Warlikowski. She also brought to Bucharest influential theorists like
Richard Schechner, Hans-Thies Lehmann, Bonnie Marranca, Michat
Kobiatka, and Aleks Sierz, all of whom gave public lectures at her
invitation.

In 2014, Modreanu received the prestigious Ibsen Scholarship

from the Norwegian government for her project Hedda'’s Sisters:
Empowering Women Artists in Romania and Eastern Europe.
Between 2014 and 2020, she curated seven editions of the
Bucharest International Theatre Platform.

Since 2020, she has conceived and been leading two major
research initiatives: The Multimedia Dictionary of Romanian
Theatre (www.dmtr.ro) and The Feminist Theatre Archive FEM100
(www.fem100.ro). Her forthcoming book, Performing Womanhood in
Eastern Europe, will be published by Routledge in 2025.
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The scholarly session opening this year's festi-
val serves as an introduction to both the work
of Tadeusz Kantor and contemporary theatrical
productions from Romania.

On one hand, it is an invitation for those who
may feel daunted by the “high entry thresh-
old" — for how does one “play with Kantor” if one
knows little, or nothing, about him? On the other
hand, it encourages a shared search for traces
of Kantorian sensibility in the work of Romanian
artists — often little known in Poland — as well as
in the broader context of world theatre.

Researchers from Poland and Romania have
been invited to join the discussion. Together,
they will explore two key threads of the festi-
val: Tadeusz Kantor's theatrical fascinations and

the phenomena in contemporary Romanian and
world theatre that — whether in an obvious or
more subtle way — share affinities of form, aes-
thetics and artistic vision with Kantor's work.

Co-organizer: Department of Theatre and Dra
Jagiellonian University

“

Event in English, approx. 4 h
Free admission

t Katarzyna Fazan
Kantor's Costume:
a Shell for an Actor's Metamorphosis
The presentation focuses on the relationship
between Kantor's costume and the actor's body.
The starting point is the catalogue published

by Cricoteka related to Tadeusz Kantor's stage
works and the catalogue of costumes collected



in the archive. The comments concern both
Kantor as a continuator of avant-garde tradi-
tions on various stages and his own works. At
the Cricot 2 Theatre, he radicalised the ways

in which he designed costumes and created

his own set and costume design style. Through
costume, he developed the theme of the actor's
metamorphosis into an “other” and created

an ensemble of characters reflecting the trag-
edies of historical traumas and existential
transformations.

Katarzyna Fazan — professor in the Department
of Theatre and Drama at Jagiellonian University
and in the State Academy of Theatre Arts in
Krakoéw. She serves as editor-in-chief of the
Teatr/Konstelacje series. She specialises in
literature and theatre of the modernist period,
and also engages with contemporary visual arts
and stage design. Her book publications include:
Kantor. Non/Presence (2025); Pasaze scenogrdfii:
Praskie Quadriennale 1999—2019 (2022) and, with
Bryce Lease and Michat Kobiatka, A History of
Polish Theatre (2022).

Anna Roza Burzynska
Tadeusz Kantor's Influence on World
Theatre

Although he often emphasised his individualism,
Tadeusz Kantor drew inspiration from many tradi-
tions of European and world art. While he left no
direct disciples, he exerted a profound influence
on successive generations of artists. The most
compelling of Kantor's spiritual heirs typically
focus on one aspect of his aesthetics, merging it
with elements that are entirely their own — origi-
nal and unexpected.

Anna R. Burzynska - literary and theatre scholar;
she works at the Department of Theatre and
Drama at Jagiellonian University. Her research
interests include Polish and German drama from
the 19th century to the present, the relation-
ship between the history of science and liter-
ature, contemporary European theatre, as well
as radio drama and music in theatre. Her most
recent publication is Atlas anatomiczny Georga
Biichnera (Georg Blichner’'s Anatomical Atlas)
(2022).

She is also active as a critic; from 2000 to
2024 she served as editor of Didaskalia. Gazeta
Teatralna (Didaskalia. Theatre Gazette). She is the
originator and long-time curator of Playing with
Kantor project.

Anca Maniutiu
Mirroring Perspectives:
a Comparative Study on Kantor and Craig

Some critics have argued that Tadeusz Kantor's
treatment of actors as bio-objects — as inanimate
doubles of human beings — materialised, decades
later, Gordon Craig's vision of theatre as a spectral
reality, and especially the necessity to create an
enigmatic lifeless entity/figure, which he called the
Ubermarionette, meant to replace the living actor.
While it is true that in his famous “Theatre of Death”
Kantor directly references Craig's text, can the
Kantorian actor really be interpreted as a potential
embodiment of the Ubermarionette?

Anca Maniutiu — Professor dr. habil. at the Faculty
of Theatre and Film of the Babes-Bolyai Univer-
u8sity, Cluj-Napoca, Romania. Her main research
and teaching endeavours focus on the innovative
theatre theories and practices of the 20th-cen-
tury European directors as well as on the contem-
porary trends that emerge in current theatre prac-
tices. She has published numerous critical essays
on, among others, Michel de Ghelderode, Antonin
Artaud, Tadeusz Kantor, Edward Gordon Craig,
Samuel Beckett, Eugéne lonesco, V. Meyerhold.

lonut Sociu
Kantor and the Archetypal Father

This lecture aims to explore the concept of the
archetypal father within Tadeusz Kantor’' s work
and writings. This perspective transcends the
individual relationship between Kantor and his
father, having a broader focus around the idea

of the father figure (and the father complex).
Therefore, the archetypal father will be analysed
in this lecture as a dialogical concept, which
connects Kantor with other artists and writers
(especially with Bruno Schulz's literature, where
the father figure is extremely important). Through
this lens, one gains a more nuanced perspective on
other Kantorian themes: childhood, memory and
imagination.

lonut Sociu — a Romanian playwright and journal-
ist. He graduated from the National University of
Theatre and Film in Bucharest and later completed
postgraduate studies at Bard College Berlin. His
plays have been staged in Bucharest, Timisoara,
Craiova, Constanta, Piatra Neamt, and Novi Sad.
His body of work is spans diverse directions, from
plays that explore new strategies of language and
multimedia, to literary adaptations and reinterpre-
tations of ancient Greek tragedies. He is currently
one of the curators of the National Theatre Festival
in Bucharest.



Eugen Wohl

Articulating the Unformed.
Tadeusz Kantor's Contribution to
Reinventing the Stage

“Orphan forms negate their origins and dismiss
connections (...) they appear to emerge from
nowhere and be related to nothing,” wrote critic
Georges Banu, who helped introduce Tadeusz
Kantor to Romanian audiences. These “unidentifi-
able" artistic forms marked late 20th-century art,
and Kantor's theatre unquestionably challenged
the boundaries of conventional theatre, pushing it
to reconstruct its syntax. As a result, our pres-
entation aims to focus on the artist's contribution
to the re-envisioning of the language and form

of art.

Eugen Wohl — a lecturer at the Department of
Foreign Languages for Specific Purposes, Faculty
of Letters, Babes-Bolyai University, Cluj-Napoca,
Romania, and a theatre critic (IATC member). His
professional activities include collaborations with
several cultural publications as well as the trans-
lation of contemporary plays from English into
Romanian. He holds a BA degree in English and
Romanian literature and language, a BA and MA
in theatre studies, and a PhD in philology.

Lia Perjovschi
Kantor/Perjovschi. Common Points

This presentation is a personal attempt to “meet”
Tadeusz Kantor by tracing shared reference
points: visual art, DADA, theatre, nonconformity,
memory, experiment, institutions and autobiogra-
phy. From his underground performances during
Nazi occupation to experimental workshops

of Perjovschi under communism, she explores
how they both used art as a form of resistance
and survival. Influenced by trauma, politics, and
metaphysics, their practices blur boundaries
between art and life. Art becomes a living archive,
a place of memory, and a space for meaningful
encounters.

Lia Perjovschi — graduate of the Art Academy

in Bucharest. She currently lives in Bucharest
and Sibiu. Founder and coordinator of CAA/CAA
(Contemporary Art Archive and Center for Art
Analysis) — an ever-evolving project active under
different names since 1985 — and KM (Knowledge
Museum), an interdisciplinary research initiative
running from 1999 to the present. Her activ-

ity can be summarised as a journey from her
body to the body of knowledge, and has been
presented in over 700 exhibitions, lectures and
workshops worldwide.



Wednesday
15.10.2025 / 19:00

Kielce Cultural Centre,
plac Moniuszki 2B, Kielce

performance

Mary Stuart

director: Andrei Serban

adaptation by Robert Icke after Friedrich Schiller
translation: Irina Velcescu / associate direc-

tor: Daniela Dima / stage version: Daniela Dima
/ decor: Helmut Stirmer / costumes: Corina
Gramosteanu / music: Alexei Turcan / video
design: Andrei Cozlac / lighting design: Cristian
Niculescu / cast: Raluca Aprodu, Nicoleta Lefter,
Ofelia Popii, Mihai Calin, Florin Aioane, Cucu
Dumitrescu, Stefan Mihai, Conrad Mericoffer,
Marius Bodochi, Emilian Oprea, Mihai Calota,
Ciprian Nicula, Florin Calbajos

A production of National Theatre in Bucharest
(2024)

A veteran of the Romanian theatre and a globally
recognised Romanian-American director Andrei
Serban met Kantor at La MaMa Experimental
Theatre in New York where the former was
a household name and the later came repeatedly
on tour to successfully present his productions
The Dead Class (1979), Wielopole, Wielopole
(1982) and Let the Artists Die (1985). Looking
back, Serban remembers: "I watched Kantor with
fascination as he moved among the actors and
directed them. He was truly a possessed con-
ductor — more of a medium channelling secret
energy. Without his presence on stage, | couldn’t
imagine the performance taking place at all.”
Mary Stuart tells the story of two women who
dominate the history of their times: the exiled
Queen of Scotland and Elizabeth I, Queen of
England. The former imprisoned for the mistake
of threatening her cousin's crown, the latter
a prisoner of her status as monarch. The one,
sensual and passionate, the other, circumspect
and desolate. Yet so alike. Two poles of strength,
ambition and hubris. Coagulated around the con-
cept of duality, the action of this historical thriller
seems drawn from the reality of our present:
manipulation and backroom games for political
and religious supremacy have written history.

Andrei Serban — a Romanian-American thea-
tre and opera director, widely regarded as one
of the most influential figures in global theatre
of the 20th and 21st centuries. Known for his
innovative and often provocative interpretations
of classical texts, Serban revolutionized stage
direction by blending physical expression, ritual-
istic elements, and rich symbolism.

After graduating from the Institute of
Theatre and Film Arts in Bucharest, he emi-
grated to the United States in 1969 with a Ford
Foundation scholarship. He collaborated with
Ellen Stewart and Peter Brook, and his Ancient
Trilogy (Medea, The Trojan Women, Electra)
earned international acclaim. He has worked on
major stages around the world — from Lincoln
Center in New York to the Opéra Bastille in
Paris — and taught at prestigious institutions
such as Columbia University, Yale, and Harvard.

Co-organizers: Kielce International Theatre
Festival, Stefan Zeromski Theatre in Kielce,
co-financed by the Romanian Ministry of Culture
Performance in Romanian, with Polish and English
subtitles, 160’

Tickets at a price of PLN 70/50 and 40/30 can be
purchased online at: teatrzeromskiego.bilety24.pl.
Coach transport to and from Kielce will be pro-
vided — details at cricoteka.pl



Thursday
16.10.2025 / 18:30

Cricoteka, theatre hall

performance

Songs that Scare
Away Fear

directed by Ada Milea

after ideas by Herta Muller

set and costume design: Alexandra Muresan /
consultant: Ernest Wichner / sound adjustments:
Victor Panfilov / set and costume design assis-
tant: Cate Chereches / stage manager: Madalina
Manzat / sound technician: Vlad Negrea / lights
technician: Madalina Manzat / cast: Anca Hanu,
Radu Dogaru, Cristian Rigman, Mihnea Blidariu,
Adriana Bailescu, Miron Maxim, Madalina Méanzat,
Vlad Negrea

A production of National Theatre in Cluj-Napoca
(2024)

Songs that Scare Away Fear is a theatrical
concert conceived by Ada Milea, inspired by

the writings of internationally acclaimed
Romanian-born author and Nobel Prize winner
Herta Muller. Drawing on Miuller's evocative texts
(Always the Same Snow and Always the Same
Uncle, My Homeland Was an Appleseed, The King
Bows and Kills), Milea crafts a poignant narrative
exploring exile, distorted love and survival under
the oppressive weight of history — where per-
sonal stories are often overshadowed by grand
historical forces.

At the heart of the performance is the character
She, portrayed by actress and singer Anca Hanu,
who channels the voice of the writer and reima-
gines her memories. This is a powerful meditation
on the universality of fear and the healing poten-
tial of hope.

Ada Milea — a Romanian actress, singer, and
composer of theatre music. She graduated from
the University of Arts in Targu Mures. Between
1997 and 1999, she was affiliated with the
National Theatre in Targu Mures, after which she
began her career as an independent artist.

Ada Milea is one of the most recognizable
figures on the contemporary Romanian theatre
scene. She creates performances that combine
music, theatre, and poetry, often inspired by
literature.

Performance in Romanian, with Polish subtitles, 60’
Tickets at a price of PLN 70 and 50 can be pur-
chased at the box office and online at bilety.
cricoteka.pl

Post-performance discussion with the creators,

in Romanian, translated into Polish



ural Centre in Krakow,
Rynek Gtéwny 25

In the Shadow
of the Past, in
the Light of
Words.
Meeting with
Herta Muller

The conversation will take as its starting point the
performance Songs that Scare Away Fear (directed by
Ada Milea), based on texts by Herta Mller and presented
the previous evening at Cricoteka.

Herta Muller's writing, shaped by her experience of life

in Romania’'s Banat region and her confrontation with

a dictatorial regime, is a literature of memory, freedom,
and the price an individual pays for staying true to them-
selves. The conversation will be an opportunity to reflect
on Romania'’s history and culture, as well as on how liter-
ature preserves personal experience that politics seeks
to erase.

Herta Miiller — a German writer, poet, and essayist of
Romanian origin, awarded the Nobel Prize in Literature

in 2009. She was born in 1953 in Nitzkydorf, in the Banat
region of Romania, to a family from the German-speaking
minority. Her writing is deeply shaped by her experi-
ences under Nicolae Ceausescu's dictatorship, perse-
cution by the Securitate, and her forced emigration to
Germany in 1987. Muller explores themes of oppression,
fear, language as an instrument of power, as well as
alienation and fractured identity. Her style — often poetic
and fragmented — reflects the tension and trauma of life
under totalitarian rule. Among her most acclaimed works
are The Passport, The Hunger Angel, and The Land of
Green Plums. Millers literature is both intensely personal
and universally resonant — a powerful reminder of the
silenced voices of those living under repression.

Co-organizer: International Cultural Centre in Krakow
Hosted by: Paulina Matochleb

Conversation in German and Polish,

with translation into Polish, 90’

Free admission




Sunday
19.10.2025 / 18:30

Cricoteka, theatre hall

audio/video performance

Millennial Echoes

The Mad Hatterpillars: Vlad Ciocoiu, Ana Creanga,
Mihnea George Dragne, Ariadna Ene-lliescu, Sofia
de la Hoz Bello, Irina Pernes

Collaboration: Petrica Ciocoiu, Mihail Lucian
Florescu, Tudor Jelescu

The Mad Hatterpillars collective presents a live
performing arts event that challenges the very
notion of an exhibition. Blending theatre, per-
formance art, contemporary music and sound
installation — infused with a generous dose

of absurdity — they offer a glimpse into how
the newest generation of artists envisions
avant-garde art today.

The six members of the collective — Irina
Pernes, Ana Creanga, Ariadna-Ene lliescu,
Mihnea Dragne, Vlad Ciocoiu, and Sofia de la
Hoz — are recent graduates of the Bucharest
Conservatory of Music, class of summer 2024.

The Mad Hatterpillars — artistic collective
founded in 2023 by composer Diana Rotaru

and multidisciplinary artist Irinel Anghel. The
group explores the performative dimension of
avant-garde music, working not only with sound
but also with movement, light, space, and audi-
ence interaction. Their practice resists strict cat-
egorization, remaining open, experimental, and in
constant search of new forms.

The collective presents its own works while
also collaborating closely with Irinel Anghel —
one of the leading figures of Romanian avant-
garde music and absurdist aesthetics. Since
2023, The Mad Hatterpillars have regularly
performed with her at the international music
festivals Meridian and SIMN.

They operate both individually — as multi-
instrumentalists and vocalists — and collectively,
shaping a multi-layered sonic and physical tex-
ture. The ensemble can appear as a unified body
or a “six-headed entity”, shifting forms accord-
ing to context.

Non-verbal performance, 90’

Tickets at a price of PLN 50 and 30 can be
purchased at the box office and online at bilety.
cricoteka.pl

Post-performance discussion with the creators,
in Romanian, with translation into Polish



Tuesday
21.10.2025 / 18:30

Cricoteka, theatre hall

exhibition opening

Silviu Purcarete —
Romanian
theatrical
landmarks
14—-26.10.2025

curator: Adriana Moca

In 2024, renowned Romanian director Silviu
Purcarete celebrated 50 years of a remarkable
theatrical career, encompassing over 122 pro-
ductions across theatre, opera, film, and puppet
theatre. Adriana Moca, long-time collaborator

of Silviu Purcarete, will speak about his unique
directorial style — rich in visual language, symbol-
ism, and theatrical expressiveness. She will share
behind-the-scenes insights into his creative
process and memories of working on some of his
most iconic productions.

“In each production, Silviu Purcarete com-
poses striking visual tableaux through master-
ful juxtapositions of shadow and light. A true
master of chiaroscuro and a painter of human
destinies — whether drawn from ancient trage-
dies or Shakespearean comedies he revisits with
passion and curiosity — he resembles a collector
of beauty. Beyond recovering the memory of his
work across these five decades, the exhibition
is an invitation to rediscover the joy of thea-
tre and the playful generosity of director Silviu
Purcarete”, Adriana Moca writes.

Adriana Moca — an actress, cultural manager and
co-founder of the Cultural Association Vis-a-Vis.
She began her career in the 1990s as an actress
at the National Theatre of Craiova, later per-
forming on various stages in Bucharest. She
went on to study Theatre Studies at the Institut
d'Etudes Théatrales, Paris Ill Sorbonne Nouvelle,
and subsequently worked as Artistic Advisor at
the Lucia Sturdza Bulandra Theatre in Bucharest.
Since 2013, she has led the Vis-a-Vis Cultural
Association, producing a wide range of artistic
and cultural projects in Romania and abroad. The
exhibition dedicated to director Silviu Purcarete
is a tribute to the exceptional artistic experi-
ences she gained during her years working in
Craiova.

Co-organizer: Cultural Association Vis-a-Vis
Free admission



Tuesday
21.10.2025 / 18:30

Cricoteka, theatre hall

performance screening

The Tempest

adapted and directed by: Silviu Purcarete,
after William Shakespeare

A production of The National Theatre
“Marin Sorescu” Craiova (2012)

The Tempest, directed by Silviu Purcarete and
staged in 2012 at the Marin Sorescu National
Theatre in Craiova, is a visually striking and
emotionally resonant reinterpretation of
Shakespeare’s final play. Known for his poetic
and monumental theatrical language, Purcarete
constructs a world of illusion, disorientation, and
existential unease.

In this production, classical characters are
boldly reimagined: Miranda and Caliban are
merged into a single, ambiguous figure, while
the roles of Miranda and Ferdinand are gen-
der-swapped, challenging traditional notions of
identity. Ariel appears not as a light, ethereal
spirit, but as a grotesque clown — tired, disen-
chanted, and stripped of magic.

Prospero, portrayed by llie Gheorghe, is not
a powerful sorcerer but a lonely, disillusioned
old man in a worn dressing gown, living in a dark,
cluttered apartment. His magic is more illusion
than reality.

Purcarete described The Tempest as "a dark
and mysterious labyrinth with many entrances,”
and indeed, his staging does not simply tell
a story — it immerses the audience in a dense
atmosphere of dream, memory, and spiritual
unrest.

The screening of the performance (organized
with the support from Romanian Public Television
and film director Laurentiu Anghel) takes place
as part of the exhibition Silviu Purcdrete — roma-
nian theatrical landmarks exhibition.

Silviu Purcarete — one of the most prominent
Romanian theatre directors, whose work has
profoundly shaped the landscape of contem-
porary Romanian theatre and gained interna-
tional acclaim. His productions, often inspired by
classical literature and mythology, are known for
their monumental stage vision, poetic imagery,
and refined aesthetics. Purcarete master-

fully blends visual, musical, and philosophical
elements into emotionally powerful theatrical
experiences.

In the 1990s, his landmark productions such
as Faust, Phaedra, and The Danaids received
widespread recognition and were presented
at major European theatre festivals, including
Avignon, Edinburgh, and Vienna. His style — fre-
quently compared to that of Tadeusz Kantor —
relies on symbolism, metaphor, and a deep
engagement with existential themes such as
death, memory, and identity.

Purcarete played a key role in the evolu-
tion of Romanian theatre after the fall of com-
munism, paving the way for a new generation
of directors. His work with the National Theatre
in Cluj-Napoca and the Radu Stanca Theatre in
Sibiu has significantly contributed to the interna-
tional visibility of Romanian theatre. His artistic
legacy is not only a cultural phenomenon but
also a profound reflection on memory and the
spiritual unrest of contemporary Europe.

Performance in Romanian, with Polish subtitles, 110’
Free admission



Thursday
23.10.2025 / 18:30

Cricoteka, theatre hall

performance

DUAL.
A performance
about friendship

directed by: Leta Popescu

concept: Leta Popescu, Bogdan Spataru, Florin
Fieroiu

performers: Geroge Albert Costea, Mihaela Velicu,
Vlad Udrescu

A production of Teatrelli (2022)

Three close friends gather to prepare something
sweet — a dessert. What begins as a seemingly
calm and natural encounter soon reveals deeper
tensions beneath the surface. DUAL is a non-ver-
bal performance that uses a simple story as

a springboard for the artists’ deeper explora-
tions. George Albert Costea, Mihaela Velicu, and
Vlad Udrescu under Leta Popescu’s coordination
express emotions that contrast with friendship —
using kitchen objects and movement as their
language. What happens when trust erodes?
Doubt creeps in. What happens when certainty
vanishes? Fear takes hold.

Leta Popescu — started working for the Romanian
theater scene in 2013. She has been directing
theatre performances for The National Theaters
of Cluj, Timisoara, Craiova, Targu Mures.
Simultaneously she worked with private com-
panies/NGO's of the Romanian independent
theater sector: Reactor Cluj, Paintbrush Factory,
Replika-Bucharest and many more.

The shows that bear her signature were
selected in the most important Romanian
theater festivals of the moment, such as: The
National Festival Bucharest, FEST-FDR (Festival of
Dramaturgy, Timisoara), Festival of New Theater
Arad. Also, the shows got reviews in significant
theater magazines: Observatorul Cultural, Scena.
ro, Scena 9, Revista Yorick, Dilema Veche.

Non-verbal performance, 70’

Tickets at a price of PLN 70 and 50 can be
purchased at the box office and online at bilety.
cricoteka.pl

Post-performance discussion with the creators,
in Romanian, translated into Polish




Saturday
25.10.2025 / 18:30

Cricoteka, theatre hall

performance by Andrei Gavriliu
and meeting with Mihai Maniutiu

Diamond-like
Lucidity

concept, choreography and performance: Andrea
Gavriliu
video: Andrei Cozlac / music: Mihai Dobre

New, commissioned for Playing with Kantor,
project by a renowned Romanian director and
choreographer, Andrea Gavriliu. This solo perfor-
mance, composed of selected fragments from
choreographies created by Gavriliu for produc-
tions directed by Mihai Maniutiu, complements
the video presentation showcasing the famous
Romanian director’'s work. After the perfor-
mance, a meeting with Andrea Gavriliu and Mihai
Maniutiu will be held.

Andrea Gavriliu — an actress, dancer and cho-
reographer working with directors across gen-
erations, including Mihai Maniutiu, Andrei Majeri,
Botond Nagy and others. Currently, she is a cho-
reographer at “Lucian Blaga" National Theatre in
Cluj-Napoca, doctor in theatre and performing
arts and teaches movement in the “lon Luca
Caragiale" National University of Theatre and
Film of Bucharest.

Mihai Maniutiu — a Romanian theatre director,
writer, and theorist whose work has significantly
shaped contemporary theatre both in Romania
and internationally. He has directed over one
hundred productions across major Romanian
theatres and abroad, including in Belgium, the UK,
the USA, South Korea, and Canada. His perfor-
mances, often inspired by classical texts and
philosophical themes, are known for their rich
symbolism, physical expressiveness, and poetic
stage language.

Maniutiu currently serves as General Director
of the National Theatre in Cluj and is a profes-
sor at Babes-Bolyai University. Since 2009, he
has also been a Distinguished Professor at the
University of California, Irvine. His acclaimed pro-
ductions — such as The Electra Project, The Job
Experiment, and Rambuku by Jon Fosse — have
received multiple UNITER awards for best direc-
tion, originality, and best performance of the year.

Non-verbal performance, approx. 60’

Tickets at a price of PLN 50 and 30 can be
purchased at the box office and online at bilety.
cricoteka.pl

Post-performance discussion with the creators of
the performance and Mihai Maniutiu, in Romanian,
translated into Polish



10—-26.10.2025

MICET, ul. Jagiellonnska 1

exhibition

Rhinoceros Skins

concept and production: Aldona Mikulska,
Andrea Nikolov

In 1959, Romanian playwright Eugéne lonesco
published Rhinoceros — a play about the spread
of ideology, the acceptance of totalitarianism,
societies’ susceptibility to indifference in the
face of evil.

Two years later, in 1961, director Piotr
Pawtowski staged Rhinoceros at the National
Stary Theatre in Krakow, with set and costume
design by Tadeusz Kantor. It is the production's
striking visual aesthetic that remains most vividly
remembered — and it continues to shape how
lonesco's work is received and interpreted.

This exhibition — presented in the Stary
Theatre's showcase — features the documenta-
tion of the performance, Kantor's drawings and
costumes preserved in Cricoteka collection. It is
complemented by reflections on Kantor's fas-
cination with the theatre of the absurd and the
evolving a rhinoceros motif in his work — from
theatrical staging to happenings and emballages,
and ultimately to more conceptual forms of artis-
tic expression.

Co-organizer: Interactive Museum and Theatre
Education Centre MICET
Free admission



Thursday
16.10.2025 / 17:00

Cricoteka, temporary exhibitions hall

Romanian-
-language guided

<
S
=
° tour of the
=8
=

exhibition
The (Un)Dead Class

Guided by Eugen Wohl

Eugen Wohl — a Romanian scholar, university lec-
turer, and theatre critic affiliated with Babes-Bolyai
University in Cluj-Napoca. He specializes in theatre
studies, foreign language didactics, lexicography,
and specialized languages. As the author of numer-
ous academic publications focused on theatre his-
tory and audience reception during the communist
era, Wohl brings a culturally grounded and analyti-
cal perspective to theatrical discourse.

A connoisseur of Tadeusz Kantor's work, he has
explored it through the lens of Romanian cul-
tural context, revealing The Dead Class not only
as a Polish masterpiece but as part of a broader
European theatrical heritage. His insights draw
connections between Kantor and Romanian think-
ers such as Eugéne lonesco and Emil Cioran, cre-
ating a space for dialogue between cultures and
generations.

Duration: 45’

Admission included with exhibition ticket.
Tickets available at the box office

and online at bilety.cricoteka.pl



Saturday
18.10.2025 / 20:00

Lokator Bookshop, ul. Mostowa 1

Buturuga Band
concert

Buturuga is a project by Olga Bartosiewicz-
-Nikolaev and Karolina Czerska, born out of love
for sound, a belief in the power of literary trans-
lation, and a deep tenderness for what exists
outside the mainstream. The project weaves
together vocal and bass lines, supported by elec-
tronics, with a particular focus on the literatures
of Romania and Belgium. This edition centres on
texts by Charles Baudelaire, primarily in Romanian
translation. The audience will hear material from
Buturuga's upcoming debut album. Following the
concert, guests are invited to join a conversation
on the complexities and nuances of translation.

Karolina Czerska — Assistant Professor at the
Institute of Romance Studies at Jagiellonian
University, where she teaches French and
Francophone literature, 20th—21st century
Belgian literature, and 20th century European
art. She is the author of the book Tadeusz
Kantor and Maurice Maeterlinck: Dramaturgy of
Existence. The bassist of the band Staff.

Olga Bartosiewicz-Nikolaev — PhD in literary stud-
ies, specialist in Romance and Romanian studies.
Assistant Professor at the Institute of Romance
Studies at Jagiellonian University. She focuses

on the literature, culture, and history of 20th—21st
century Romania, issues of identity, and the
reception of Romanian literature in Poland. She
has translated, among others, novels by Adrian
Schiop and Lavinia Braniste.

Co-organizer: Lokator
Concert in Romanian, meeting in Polish, 90’
Free admission

Saturday
25.10.2025 / 13:0

Cricoteka

Performative
lecture by
Bogdan
Achimescu

In autumn 1990, director Andrei Serban returned
to Bucharest after two decades abroad to stage
his own interpretation of the Ancient Trilogy
(Medea, The Trojan Women, Electra) at the
National Theatre. Rather than allowing the audi-
ence to settle into their seats to watch the pre-
miere, Serban guided them through the theatre's
backstage corridors — an innovative staging that
echoed the upheaval gripping Romania's restless
capital. The country’s president had called in
miners to suppress opposition forces, resulting in
three brutal sieges where protesters were beaten
and killed in the streets, and the University's
headquarters was destroyed. Krakow-based
artist Bogdan Achimescu — who directly experi-
enced these events decades ago — will present

a live drawing performance combining narrative
and illustration, bringing into focus a history that
proves closer than one might imagine.

Bogdan Achimescu — a Romanian-born visual
artist, draftsman, and storyteller who creates
drawings, installations, and texts, often combin-
ing performative lectures with live drawing. His
works are held in prestigious collections includ-
ing MoMA in New York, the National Gallery in
Washington, the Ludwig Museum in Cologne, and
the Juming Museum in Taiwan. He has exhib-
ited at the Venice Biennale and galleries across
Europe, Asia and the Americas.

Event in Polish, 60’
Free admission




Educational
programme

Tuesday — Friday 14—17.10.2025
10:00 i 12:00

Theatre workshops

MICET, ul. Jagiellonska 1

Rhinoceros Invasion, or Under the Shell
I'm Still Myself

Workshops leaders: Daniel Arbaczewski,
Katarzyna Peplinska-Pietrzak, Ltukasz Zaleski

A theatre workshop based on the 1961 staging

of Eugene lonesco's play at the Stary Theatre

in Krakéw. The scenography and unforgetta-

ble costumes were created by Tadeusz Kantor.
Guided by Kantor's vision and lonesco's still
strikingly timely story, we will ask together: what
are today'’s “shells” that deform our true faces,
views and sensitivities. Which of us have already
turned into “rhinoceroses” and who — despite
social pressures, trends or overstimulating cues —
remains true to themselves?

We invite organised groups of all ages (school-
children, youth, students, adults, seniors) to col-
laborative, exploratory theatrical activities.

Co-organizer: Interactive Museum and Theatre
Education Centre MICET

Workshops in Polish, 90’

Tickets at a price of PLN 15

Registration and information: daniel.arbacze-
wski@stary.pl / tel. 735 597 182

Saturday 18.10.2025

10:30-11:30

Workshops for children aged 2-3
Cricoteka, educational hall

Masks from the Planet of Rhinoceros
Art Kaleidoscope

Multi-fingered gloves, overly long sleeves and
gigantic masks. When Tadeusz Kantor designed
the costumes for Rhinoceros by Eugéne lonesco,
directed by Piotr Pawtowski at the Stary Theatre
in Krakoéw, he drew inspiration from painting. One
costume was even covered with a thick layer

of paint applied in a spontaneous gesture. We
will do the same! Together, we will create enor-
mous mask-sculptures using paint and painterly
gestures — without boundaries, without a plan,
without asking for permission. Because theatrical
costumes can be truly extraordinary!

Workshops in Polish, 60’

Tickets are priced at PLN 30 per child; admission
for parents is free. Tickets can be purchased at
the box office and online at bilety.cricoteka.pl.
Workshop leader: Justyna Dron

Saturday 18.10.2025

12:00-13:00

Workshops for children aged 4-8
Cricoteka, educational hall

Procession of the Absurd:
Masks Set Out into the World
Art Machine

How do actors move in tight jumpsuits? What
does an absurdly large costume look like? And
what exactly is the theatre of the absurd? We

will explore costumes for the productions of
Romanian director Silviu Purcarete, as well as
those designed by Tadeusz Kantor for Rhinoceros
by Eugéne lonesco. During the workshop, we will
create absurdly large masks, don golden cloaks,
unroll paper scrolls, and put on hundreds of
gloves — then set off in a parade of the incredible!

Workshops in Polish, 60’

Tickets are priced at PLN 30 per child; admission
for parents is free. Tickets can be purchased at
the box office and online at bilety.cricoteka.pl.
Workshop leader: Justyna Dron



Saturday 18.10.2025

15:00

Workshops for adults
Cricoteka, educational hall

Creative Workshop

Geta Bratescu and Tadeusz Kantor. A Romanian
visual artist and a Polish avant-garde theatre
creator. Both possessed exceptional imagination
and a deep sensitivity to fabric. Their artistic
journeys began with drawing and painting, but
expanded freely into performance, marked by
an extraordinary openness to experimentation
and a bold combination of diverse means of
expression. Shaped by the weight of socio-polit-
ical transformations, both approached fabric as
a pliable, living tissue for performative actions.
This workshop attempts to juxtapose the sensibil-
ities of these two remarkable artists, while also
engaging participants in collaborative creation.

On a table covered with white fabric, we will
compose a multi-layered collage, embroider and
build arrangements from fragments of materi-
als and fabric scraps, as well as drawings from
tangled threads. Here, the thread becomes both
a line for drawing and a link connecting matter.
All necessary materials will be provided.

Workshop in Polish, 3 h

Tickets priced at 40 PLN — available at

the box office and online at bilety.cricoteka.pl
Workshop leaders: Justyna Dron and
Matgorzata Samborska




Playing with Kantor: Romania.
Spectres of the Past

Curator:
Cristina Modreanu

Producer: Wiktor Bury (collaboration:
Aldona Mikulska, Octavia Cornea)

Project Team: Justyna Dron, Mariusz Gasior,
Matgorzata Kmita-Fugiel, Kamil Kuitkowski,

Zofia Mikotajska, Andrea Nikolov, Anna Rejowska,
Tomasz Stefaniak, Aleksandra Treder,

Krzysztof Warmus, Michat Warmusz

Visual Identity: Kuba Sowinski

Organizer
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Main Partner: Romanian Cultural Institute
in Warsaw

Partners: Department of Theatre and Drama
at Jagiellonian University, MICET, International
Cultural Centre in Krakéw, Stefan Zeromski
Theatre in Kielce, Lokator bookstore,
Polish-Romanian Society in Krakow, Hotele
Kazimierz

Media Patrons: Radio Krakow, Radio Krakow
Kultura, TVP 3 Krakow, Tygodnik Powszechny,
e-teatr, Didaskalia

The year 2025 is an anniversary year at
Cricoteka, marking the 110th birthday of Tadeusz
Kantor, the 7oth anniversary of the founding

of the Cricot 2 theatre, the 50th anniversary of
the premiere of The Dead Class, and the 35th
anniversary of Tadeusz Kantor's death.

110/70/50/35 — Tadeusz Kantor Jubilee Year
is under the honorary patronage of the Minister
of Culture and National Heritage

The Poland—Romania Cultural Season 2024—-2025
is organized by the Ministry of Culture and the
Romanian Cultural Institute, through its branch
in Warsaw, for the Romanian side, and by the
Polish Ministry of Culture and National Heritage
and the Adam Mickiewicz Institute, with the
support of the Polish Institute in Bucharest,

for the Polish side.

Main Partner
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Under the honorary patronage of the Minister
of Culture and National Heritage.
110/70/50/35 Tadeusz Kantor Jubilee Year
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